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posely excluding works by living authors."I It was none the
less venturesome to accord a place in his Pantheon to Keble,
Grote, Green, Lewes, Kingsley, Bulwer-Lytton} ail honorable
men, no doubt, still remembered with faint and cool approval,
but scarcely qualified to become members in the "Best Hun-
dred" Club. Rostand, in Cyrano de Bergerac, riddles with deft
irony the "immortality" conferred ex officio upon every French
Academician:

Here are Boudu, Boissat, and Cureau de la Chambre, Porcheres,

Colomby, Bourzeys, Bourdon, Arbaud. . . . Not one of these names

shall ever perish!  . . . What an inspiring thought!

I remember with delight, at the Paris Exposition of 1900, a
Diorama of the Trans-Siberian Railway. Before your window,
the scene unrolled itself with surprising realism j the sense of
motion was extremely convincing. This effect was obtained by
having a first band, in the immediate foreground, move at
fairly high speed; a second one more slowly *y the third and
fourth more slowly still. So it is with the literary scene. There
are works which seem to dash past us, and are gone with the
wind. There are others which appear to travel with us for sev-
eral seasons, perhaps for a decade; finally they too recede and
disappear. Others still are the companions of our whole earthly
journey; some were the friends of our fathers, and will remain
with our sons.

Note that permanency is by no means the secret of delight.
Like the child in R. L. Stevenson, we find keen pleasure in the
sudden scene:

And here is a mill, and there is a river;
Each a glimpse, and gone for ever!

The unrelieved companionship of the same distant mountain
for endless hours might grow positively tedious, however ma-

xHe must have thought that the excellent Smiles was dead in 1885* tat
Smiles continued to practice Self-Hety until 1904*